Permanent Painting

its canvas. It therefore becomes imperative to ex-
periment on the edge of a picture, preferably that
part which is usually protected by the frame, with
various solvents, in order to determine exactly what
will take place.

As far as the remedy for cracks is concerned, the
reader is referred to the chapter on "The Cause of
the Cracking of Pictures; Its Prevention and Remedy."
Therefore, this chapter will only deal with renovation,
and it is assumed that the person who attempts to
clean a painting is familiar with the materials used,
and inasmuch as perhaps ninety-nine paintings out
of one hundred that look like oil paintings are oil
paintings, the remedies given by the author are for
this class of pictures entirely.

The first essential is to determine the mount, whether
it is wood, academy board or canvas. If it is can-
vas, two courses may be pursued; first, paint the back
of the picture (see page 41), or second, mount the
canvas with a mixture of white lead and Venice tur-
pentine on another canvas. There are a large
number of chemical solvents which remove old
varnish, but these should only be used by a
skilled operator. The most important of these chem-
ical solvents are acetone, benzine, naphtha, benzol,
amyl acetate, amyl alcohol (fusel oil), ethyl
alcohol (grain alcohol), terpineol, methyl alcohol
(wood alcohol), and various mixtures of these sub-
stances. The least harmful and the weakest is or-
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